INSIDE: Interview with Ian Stephens — see pace 5 
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theatre 

Girl, Girls, Grrrls!! by various women artists 



Tuesday, I walked in on a 
rehearsal for Girl, Girls, Grrrls!!! 
and Rock With You (remember 
that old Michael Jackson tune?) 
was blasting while thirty women 
sang along in full voice, doing 
the hustle. Disco with a feminist 
twist. 

These women are the singers, 
dancers, film-makers, social 
workers, and single moms that 
make up Choeur Maha, an all 
female ensemble inaugurated by 
Montréal based sound artist 
Kathy Kennedy on International 
Women's Day 1 991 . 

Choeur has sung in various 
venues at several community 
eventssince theirinception. They 
perform various styles of music 
from canons and medieval mu- 
sic to pop and gospel- all per- 
formed in several languages in- 
cluding Japanese, Arabic, Bul- 
garian and Cree. 

Choeur Maha has been gain- 
ing notoriety and popularity — 
they have been featured on CBC 
Radio, CBC television's Citybeat 
and Musique-Plus, and plan to 
do a recording this summer. 

To pay homage to Interna- 
tional Women's Day, Choeur 
Maha will be producing and 
performing in a cabaret entitled 
Girl, Girls, Grrrls!! this coming 
Saturday. The repertoire includes 
performances by Shawna 
Dempsey and Lorri Millan, 
Choeur Maha, and rock group 
Bite. 

Dempsey, a native of 
Scarborough, Ontarioand Millan 
have been working together 









BY GAIL BELVETT ||B _ 

since 1989 and are currently QOl 

based in Winnipeg. Both women . 

collaborate on the writing of the 
material, and Shawna performs. 

Their work focuses around 
feminist themes with much of 
their repertoire concentrating on 
their perception of the female 

body — often at odds with soci- / 

et/s objectification of women's 

They will be performing a 

piece dealing with Shawna's ** ° S? i 

experiences growing up as a les- jgfc EVcrrJ aJ 
bian with her only outlet being ! ) A n? 

ten or so pages of lingerie ads £&> M 

appearing in the Eaton's cata- & M/fPjjl 

The choir will be performing 
a couple of ensemble pieces in- 
eluding the Michael Jackson 
song, as well as K.D. Lang's Con- 

slant Craving n g 

I was overwhelmed by the :• „ 

positive energy this group pro- 
jected. There is no question 

Choeur Maha is more than a % 

choir, but serves as an extended Bp 

family, support group, political ^ 

and emotional outlet for its 

members. It is this empowerment 

that Kathy Kennedy says is the JE ‘ . 

common thread linking these 

women together. Coupled with fyfyrty (wf 

their obvious commitment at W oh % 
delivering a professional per- Bx, % ■ 
formance, Girl, Girls, Grrrls!! y $ °0(y ^Oy e fy/ 0 , 
promises to be to be an excel- 
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lent show. 

Choeur Maha will be perform- 
ing Saturday March 12, in Girl, 
Girls, Grrrls! 9:00 p.m. At the lion 
d'or (1 676 Ontario east). Tickets 
are $8 and $10. 
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applicable with McGill LD. 

Mon.-Thurs. 

Before 5 PM 

$4 /HOUR 

After 5 PM 

VJ5/HOUR / 





Master School 
of bartending 



Stu dent Promot ion 

4+ ; \TI ♦ 



$100. 




of North 
America's 
premiere 
improv troupes 
clash in the 
Olympics 
of comedy. 



* VANCOUVER THEATRESPORTS * 

* NEW YORK COMEDYSPORTZ * 

* ON THE SPOT * 

and teams from 

Orlando, Chicago and Edmonton! 

A MARCH 16T0 18 * 8 pm , 

MARCH 19 * 8 pm & 1 1 pm ^JFJi 
Tickets: $7 -$12 + taxes 






Oub Soda, 5420 Ave. du Part, 270-7848 and Admission Oullcls, 790-1 245. 
Buy al Sadies and save on the service charge. 



tees®! Es 

SUPER WEEK-END SPECIALS 

Pitchers S7,50 - 2 for 1 Mixed Drinks 
Pool Tables & Giant Screen 
Every Night Specials with D.J.’s 




4175 St-Lawrence 
ou 6 Rachel East 
Tel.: 843-6843 



Become a Bartender 
in less than 1 week for only 
$98.00 (18 hr. course)* 

3-5 day crash course 

Courses offered in both English & French 

Certified - internationally recognized 

Job placement service 

Travel the world while tending bar 



Evening Courses - March 21st 
Saturday Courses - March 12th 



For more info, i 

Call: (514) 849-2828 ] 

‘Discount applicable upon presentation of student ] 
I.D. & this coupon! j 

Offer expires April 1 st, 1 994. | 




CKUT 90.3 FM FUNDING DRIVE KICK OFF PRESENTS: 

URGE 
OVERKILL 

EUGENIUS 

RED RED 
MEAT 

DNDAY 
MARCH 14 




$16.00 pis tax 
WM. SHATNER 
BALLROOM 
3480 McTAVISH 
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Jack under bumper 
nearest Hal Pull 



IN COLLABORATION WITH GREENLAND A DKD 



Events 



Association of Yoga and Medi- 
tation is having a guest Yoga 
instructor at 1 7h30 in the drop- 
in centre of the Religious Studies 
Building, room 1 04 today. Again 
on Tuesday, March 15 from 
18h30-20h30 in Memorial Hall 
of the Currie Gym. 

Jewish Women's Unique Per- 
spective: Guest Speaker Arncu 
Pouko, Judaic Consultant, Fed- 
eration CJA. 3460 Stanley, 16h. 

Hlllel Ness Café: A Night In 
the Spotlight.. .music, poetry, 
comedy, fire-eating, lion-tam- 
ing. Cost $2 includes light re- 
freshments. 3460 Stanley, 20h. 

McGill African Students Soci- 
ety presents Juliana Abbenyi who 
will speak on "Confronting the 
discourse on African Women's 
marginalization: Reflection of an 
African Woman." Leacock 15, 
18h-20h. 

UkleDay! Today in Room 1 07 
of the Union Building. Perogies, 
easter eggs and more. Come 
stop by and check it out. 

The Savoy Society of McGill 
presents the hilarious musical 
The Gondoliers by Gilbert and 
Sullivan, opening March 10 — 
students/seniors $6, general 
admission $10. March 11,12- 
students/seniors $8, general 
admission $12. Show opens at 
Moyse Hall at 20h. Call 398- 
6826 forinformation and/or res- 
ervations. 

Friday, March 1 1 

In conjunction with Interna- 
tional Women's Week, the McGill 
Muslim's Women's Caucus will 
be giving a video presentation 
with discussion from 14-1 6h in 
Union Room 425. Discover the 
truth about Islam's treatment of 
women. Come watch Women of 
Islam. All Welcome. 

BenefitfortheA/iorc/i/stCom- 
munity Center, which opened in 
February. We need funds to do 
repairs on the space. Bands will 
be playing including, Luc Bonin, 
Raymond Savage and General 
Fools. $4 donation suggested. 
370 Marie-Anne East at 20h. 
Daycare available, call 845-5486. 

Lecture on Gender, Empow- 
erment and Command Over 
Property: Insights from South 
Asia. Speaker: Dr. Bina Agarwal. 
Leacock 232 at 18h. 

McGill Christian Fellowship: 
discussion, prayer, singing, fel- 
lowship, etc. At the Presbyterian 
College (Milton and University) 
19h. Call Jean for info at 282- 
7768. All Welcome! 

Saturday, March 12 

India Canada Students' Asso- 
ciation presents its 4th Annual 
Cultural Show, at Rosemount 
High School, 3737 Beaubien E. 
(Metro St. Michel). Shuttle bus 
services start at 1 8h. Show starts 
at 1 9h. $8 (adult, advance). $1 0 

... continued on page 6 
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Where consciousness meets guilt 

Diverging characters find common ground 



. Before your eyes get a chance 
to adjust to the ensuing dark- 
ness, she has already grabbed 
hold of your heart strings. And 
she never lets go. 

She is Rosannah Deluce, an 
Arizona native who leaves her 
fiancé at the altar and in her 
need to escape, drives aimlessly 
until her car dies in the middle of 
a remote area in Alaska. She 
stumbles out of her car, a wed- 
ding dress and dainty satin shoes 
but her only protection against 
the cold. 

In her fear and desperation, 
she bursts into a desolate cabin, 
freezing, near death, and en- 
counters Henry Harry. With all 
the vigor of a toddler on Kit Kats, 
she relays her story and in so 
doing, melts the self sustained 
igloo where he had hidden him- 
self, a hermit frozen in his own 
reality. 

This is the premise on which 
American playwright Cindy Lou 
Johnson's tale delves into the 
souls of two lost characters and 
tries to find that common 
strength which has allowed each 
to prevail despite their respec- 
tive tragedies. 

In Henry lies a man who es- 
capes into the "white out", the 
awesome Northern blizzards that 
engulf the entire land and in its 
fury, spits out a sea of whiteness. 
It is here where he can escape 
from the guilt he has carried 
with him since the fateful day 
when he failed to catch his baby 
daughter as she slipped off the 
kitchen counter. 

Rosannah, is herself engulfed 
by the overpowering force of an 



performance 

Brilliant Traces 




BY MIA GAMBRELU LAYCO 



Sylvie Drapeau and Luc Picard in Brilliant Traces 

unshared awakening. What once nizeher, goalswhich nowseemed 
had been definitive was now un- unfulfilling and a fiance oblivious 
familiar and frightening — a fa- to her newfound cognition that 
ther who couldn't even recog- this cannot be all that life holds. 



And with all her might, she 
fights to retain her distinguisha- 
bility because only in this can 
she exist in her unshared con- 
sciousness. 

That which he is so desper- 
ately running from, she is despe- 
rately running to. 

And in their days at the cabin, 
in theirvolleyingsoliloquies, they 
manage to find refuge in each 
other. She finds in him the rec- 
ognition she was so frantically 
seeking as she hurled through a 



"We live alone to prove 
to ourselves that we can. 
But we look at a stranger 
as If It were possible" 



- Romain Gary 

dimension of confusion. He finds 
in her the redemption he had 
been searching for, the acknowl- 
edgement that he is worthy of 
human contact again. Such is 
the marvel of Johnson's roman- 
tic, funny, and insightful Brilliant 
Traces - the ability to merge two 
characters who are seemingly 
infinitely diverging. 

But of course, it is the actors 
who must breathe life into these 
characters and transport us to a 
new reality, and they do not 
disappoint. Sylvie Drapeau, who 
plays a splendid Rosannah, 
trained at the National Theatre 
School of Canada has received 
rave reviews for her work. 

Luc Picard, who plays Henry, 
had worked with Drapeau in last 
year's production of Mademoi- 
selle julie at the Theatre du Ride- 
au Vert and continues what 



seems a promising career by this 
convincing performance. 

Yes, the chemistry between 
Drapeau and Picard continues. 

Set designer Daniel Caston- 
guay illustrates the prevailing 
themes by his exaggeration of 
anglesand experimentation with 
foreground/ background mis- 
proportioning in designing the 
cabin where, incidentally, the 
entire play is performed. 

What may have easily lent 
itself to four walls of inescapable 
boredom, actually serves to pull 
the audience's collective eye 
right into the cabin. And with 
the fierce wailing winds and 
blowing snow, Castonguay re- 
lays the ubiquitous coldness. 
That same co dness we find in 
both Rosannah and Henry. 

Director Pierre Bernard and 
artistic director Nathalie Bon- 
jour have combined their efforts 
to create an illustrious produc- 
tion with an unusual twist. 

Not only is the play running 
in both official languages but 
the same actors are used in both 
performances. While this is cer- 
tainly a commendable move, the 
detectable French accents of the 
Québécois actors do, at times, 
sway from the believability of 
the play. 

Nevertheless, the goal is 
achieved as the audience, taken 
on a journey of wild euphoria, 
manages to find the Rosannah 
and Henry in themselves. 

Brilliant Traces continues to 
play until March 1 7 in English and 
from March 19th -24th in French. 
For tickets , contact the Saidye 
Bronfman Centre for the Arts at 
5 1 70, de la Côte Sainte-Catherine, 
(514) 739-7944/739-4816. 



Sex&Media 



A discussion on 



A showing of the film “Not a Love Story: A Film About 
Pornography,” followed by a discussion panel including: 

• Jacques Boivin - Co-Founder Sons Censure 

• Susan Dwyer - Professor of Philosophy, McGill 

• Dorothy Henault - Producer, “Not a Love Story” 

• Berkley Kate - Professor of Communications, McGill 

• Finru Townsend - Pornography researcher 

• Tom Waugh - Professor of Cinema, Concordia 

Monday, March 14, 1994 
18h00-21h00 
855 Sherbrooke St. West 
Leacock Building, Room 26 

For info call 398-6781. Sponsored by: THE MCGILL DAILY 




Pornography 
& Censorship 



Free from Hollywood, Free at Last. 



print 



Donald Lyons • Independent Visions 



BY RUMBI KATEDZA 



Some of the most innovative 
films today are being produced 
far from the constraints of big 
Hollywood studios. Independ- 
ent filmmakers are using new 
ideas and techniques to present 
issues that have been 
marginalized. Issues of race, class 
and sexual orientation, among 
other things, are being brought 
to big screens by these filmmak- 
ers. 

In Independent Visions, film 
critic, Donald Lyons, surveys fic- 
tion features that have emerged 
out of the United States and 
Canada in recent years. Lyons 
has attempted to touch on sev- 
eral filmmakers and their work. 

While he himself admits that 
his selection is not exhaustive, it 
is somewhat representative of 
contemporary American inde- 
pendent film. As is usually the 
case, many female filmmakers 
seem to have been left out. 

The filmmakers come from 
vai .ed backgrounds. Some went 



to film school, some didn't. Some 
have gone on to be co-opted by 
big studios, most haven't. 

In his book, Lyons separates 
his survey geographically. He 
begins with filmmakers from 
New York and the Northeast, 
goes on to the Midwest, to Cali- 
fornia and then to the North- 
west and Canada (he touches 
on a whole two Canadian film- 
makers. Big deal!) 

A final chapter deals with 
those films that are seen as using 
special "dialects" or artistic 
forms, like Julie Dash's Daugh- 
ter's of the Dust. 

Lyons is vivid in his descrip- 
tions of situations and scenes 
from movies. His best work can 
be seen in the chapters in which 
he takes the reader on a tour of 
specific cities. 

Through the films of Spike 
"She's Gotta Have It" Lee, Ernest 
Dickerson (Juice) and Leslie Harris 
(Just Another Girl on the I.R.T.), 
Brooklyn is brought into your 



room. Then we bop over to Los 
Angelos to hang out in the mov- 
ies of John Singleton (Boyz in the 
Hood), Gregg Araki (The Living 
Dead) and Quentin Tarantino 
(Reservoir Dogs). 

The author's occupation says 
something about what you can 
expect out of this book. It runs 
like a 328 page string of film 
reviews, with the occasional criti- 
cal essay tossed in. If you have 
seen any of the movies that the 
author is referring to, then that's 
a plus and it can get pretty excit- 
ing. 

On the other hand, however, 
if you're on the other side of the 
spectrum, go out and watch a 
couple of movies before you pick 
this one up. 

The book comes complete 
with a full roster of winners of 
the Independent Spirit Awards 
(the "independent Oscars"), as 
well as a filmography of direc- 
tors including Allison Anders, 
David Cronenberg, Tamra Davis, 
Jim Jarmusch and John Sayles. 

I would say that this text is the 
new guide to independent 
filmmaking. ..for now. 
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Wagner and proto-Nazi culture 



BY ANNA WERRIN 

By suppressing the proto-Nazi 
content of Richard Wagner's 
works, Germany seems to dis- 
play an inability to properly 
mourn and come to terms with 
its past, says Wagner's great 
grandson. 

On February 28, Dr. Gott- 
fried Wagner, multimedia direc- 
tor, musicologist, founderofthe 
Post-Holocaust Dialogue Group, 
and great grandson of the fa- 
mous German composer Rich- 
ard Wagner, spoke at Redpath 
Hall about Wagner's anti- 
semitism and its cultural ramifi- 
cations in Germany. 

Dr. Wagner explained that 
his reason for lecturing on this 
topic is to shed light upon the 
enormous role that Richard 
Wagner played in creating the 
Aryan cultural aesthetic which 



culminated in Hitler's "Final So- 
lution" — the Holocaust. Dr. 
Wagner maintains that Richard 
Wagner's anti-semitism is still 
supressed in Germany today re- 
sulting in the distortion of histo- 
ry. 

According to Dr. Wagner, Ri- 
chard Wagner believed that "the 
Jews represented the financial 
and moral doctrines which suf- 
focate mankind". 

Highly influenced by socialist 
thought, Wagner perceived Je- 
sus to be the archetypical social- 
ist figure liberating humanity 
from the "sinful" Jewish institu- 
tions of marriage and property, 
thereby allowing the triumph of 
social and sexual freedom. 

Anti-Jewish metaphors are 
apparent in the themes of Wag- 
ner's Germanic mythological 
sagas. Through these myths the 
"Germanic man" emerges after 



achieving artistic and social re- 
volt against his oppressors em- 
bodied by the Jews. 

Wagner's use of German 
mythology in his operas devel- 
oped as a cultural model for 
German nationalism. The prin- 
ciple missionary of his "Church 
of Art" was Adolf Hitler who 
inspired by Wagner's "German- 
ic Man" went on to make this 
theory the backbone of Nazi 
cultural propaganda and the 
Aryan aesthetic. 

Accompanying the anti-se- 
mitic themesin his operas, Wag- 
ner was a prolific writer of artis- 
tic essays and pamphlets which 
contained an even more overt 
anti-semitism. In his 1850 pub- 
lication of "Jews and Music", 
Wagner discussed the inability 
of Jews to produce art though 
they control it through theircap- 
italistic nature. 



According to Dr. Wagner, it is 
ironic that Wagner denies the 
cultural creativity of the Jewish 
19th century composers, Mey- 
erbeer, Mendellsohn, and Heine, 
considering that Wagner's work 
was strongly influenced if not 
dependent upon theirs. To com- 
pensate for this inconsistency, 
Wagner over-exaggerated his 
influences from ethnically Ger- 
man composers such as 
Beethoven. 

Throughout the 1860's and 
70's, Wagner's anti-semitism 
evolved with the production of 
more essays integrating Gôbin- 
er's theories of the biological 
inferiority of the Jews. He pro- 
claimed that the most intimate 
shame of existence, the Jews, 
must be overcome to reach the 
vision of a great Germany. 

Thus, according to Wagner, 
a great Germany is a Jew-free 



Germany. This statement is the 
haunting prelude to Hitler's "Fi- 
nal Solution" — the annihilation 
of the Jews which would yield 
the Germanic man's triumph. 

Dr. Wagner expressed his 
concern with the modern day 
consequences of Germany's ex- 
altation of Wagner. He criticized 
the Bayreuth music festival, 
which pays tribute to Wagner 
every year, for claiming to have 
broken from its past Nazi affilia- 
tions, while featuring Wagner's 
works without any acknowleg- 
ment of the anti-semitic fervor 
which fueled his art. 

Consequently, Dr. Wagner 
has been ex-communicated 
from his family, and is now a 
target for Neo-Nazi skinhead 
groups. 

Apparently, Dr. Wagner's ef- 
forts to expose an ugly truth are 
not appreciated by the guilty 
parties. 




We invite our readers to answer this survey. 
Let us know what you 're thinking! 



1. Are you 

□ a full-time student 

□ a part-time student 

□ a faculty member 

□ a non-academic staff member 

□ not associated with McGill 

2. What is your program/year/occupation? 



3. Are you 

□ anglophone □ francophone Oallophone 

4. Age: 

5. Sex: 

6. How often do you read the Dally? 

a) How often do you read the news editions (published 
Monday and Wednesday)? 

□ twice a week 

□ once a week 

□ once a month or more 

□ very rarely 
i □ never 

b) How often do you read the Daily Français edition 
(published Tuesdays)? 

□ every week 

Q once a month or more 

□ very rarely 

□ never 

c) How often doyou read the Culture edition (published 
Thursdays) 

□ every week 

□ once a month or more 

□ very rarely 

□ never 

d) How often do you read the following sections? 

editorials/comments classifieds 

□ always o always 

□ sometimes □ sometimes 

□ rarely □ rarely 



movie reviews 



7. Would you like to see more or less of the following In the 
Dally? 

student politics news music reviews 

□ more Women's news □ more 

□ less □ more □ less 

□ fine the way it is now □ less □ fine the way it is now 

□ don't care □ fine the way it is now □ don't care 

□ don't care 

McGill news movie reviews 

□ more Lesbian, Gay, Bisexual, □ more 

□ less Queer news □ less 

□ fine the way it is now □ more □ fine the way it is now 

□ don't care □ less Q don't care 

□ fine the way it is now 

city news □ don't care book reviews 

□ more □ more 

□ less Science news □ less 

□ fine the way it is now □ more □ fine the way it is now 

□ don't care □ less □ don't care 

□ fine the way it is now 

national news □ don't care art reviews 

□ more □ more 

□ less Anti-racism news □ less 

□ fine the way it is now Qmore □ fine the way it is now 

□ don't care □ less □ don't care 

□ fine the way it is now 

provincial news □ don't care humour 

□ more □ more 

□ less Disabled news □ less 

□ fine the way it is now Omore □ fine the way it is now 

□ don't care □ less □ don't care 

□ fine the way it is now 

international news □ don't care Special Issues (forexampl 

□ more Black History montl 

□ less Sports news Women's week, etc.) 

□ fine the way it is now Qmore Omore 

□ don't care □ less □ less 



book reviews 

□ more 

□ less 

□ fine the way it is now 

□ don't care 

art reviews 

□ more 

□ less 

□ fine the way it is now 

□ don't care 

humour 

□ more 

□ less 

□ fine the way it is now 

□ don't care 

Special Issues (forexample: 
Black History month, 
Women's week, etc.) 

□ more 

□ less 



8. What do you think of the "look” of the 
paper? 

□ Love it 

□ Like it 

□ dislike it 

□ Hate it 

□ Don't care 

9. Do you agree with the following statements: 

a) The Daily is a good thing to have on campus."? 

□ Agree strongly 

□ Agree somewhat 

□ no opinion 

□ Disagree somewhat 

□ Disagree strongly 

b) The Daily does a good job* 

□ Agree strongly 

□ Agree somewhat 

□ no opinion 

□ Disagree somewhat 

□ Disagree strongly 

10. What other campus publications do you 
read? How often? 



education news 

□ more 

□ less 

□ fine the way it is now 

□ don't care 



□ fine the way it is now □ fine the way it is now 

□ don't care □ don't care 



□ never 

letters/hyde parks 

□ always 

□ sometimes 

□ rarely 

□ never 



□ never 

events listings 

□ always 

□ sometimes 

□ rarely 

□ never 



WIN TICKETS ! 

Anyone who returns a completed survey to the Daily office will be 
elligibletowin ticketsto the Third AnnualJustForLaughsImprov 
Tournament on Wednesday, March 1 6th at 20h00 at Club Soda, 
Winners of the draw will appear in the Daily Monday, March 1 4. 
(Please 0 i^t inlomotion below to m.) 

Name: 

Address: • 

Phonenumber 



11. Doyou work? 

□ part-time □ full-time 

12. Do you use coupons/promotlonal Items 
advertized In the Dally? 

□ often □ rarely □ never 

13. Whatbars/pubs/restaurants/dubs/etc.do 
you frequent? 



14. At what location do you usually pick up the 
paper? 



Additional comments/suggestions (use another sheet If necessary) 



Please return completed surveys to the Daily offices, Shatner Building, 3480 McTavish, room B-03, H3A 1X9 or fax them at 398-8318. 
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He's here, he's queer, get used to it 



BY PUELO DIER 

Since the early eighties Ian 
Stephens has been at the fore- 
front of the Montréal anglo- 
phone cultural community. He 
is part poet, singer, activist, home 
body and all queer. 

In an age where we are in- 
nundated with musical fluff 
Stephens' rawand engaging lyr- 
ics glorifying the sinister side of 
life is refreshing and needed. His 
words web stories together of 
disjointed imagery. Stephen's 
lazy phrasing is reminiscent of 
Lou Reed. 

Wining Dining Drilling — Ian 
Stephens, produced by Kevin 
Komoda of Brave New Waves 
fame and released by local indie 
label En Guard Records, is a mix- 
ture of spoken word and melod- 
ic rock reminiscent of the early 
eighties. The work displays a 
humour that is bleak and chal- 
lenging. 

"I am interested in provoking 
people, I'm not interested in just 
entertaining people. I want to 
do work that is important," said 
Stephens. 

Stephens first made his mark 
with the band Red Shift over a 
decade ago. During that time he 
also joined the band DAFP (Dis- 
appointed a Few People). Influ- 
enced by the sounds of Joy Divi- 
sion, DAFP were known for their 
haunting lyrics and Stephens' 
wildly dramatic performances. 

For a time they played at pop- 
ular local events and released a 
full length album in Europe by 
the Belgian Label "Play it again 
Sam". By the time they had 
managed to break in a market 
the band broke up. 

Exhausted from his double 
duty with two bands Stephens 
took some time to travel to Eu- 
rope where he performed his 
spoken word material in the cof- 
fee houses of Amsterdam. He 
went from Amsterdam to New 




Ian Stephens, Montréal activist and playwright 



York where he again performed 
his poetry. 

Soon after he went to Toron- 
to's Buddies in Bad Times Thea- 
tre where his one man show "Fat 
and Assorted Crap" received crit- 
ical attention. 

The CD Wining, Dining, Drill- 
ing was also a public coming 
out. Although he never hid his 
sexuality while performing with 
his previous bands, this album 
certainly put his queerness up 
front and center. With "Queer in 
America", one of thefinestsongs 
written about queer reality in 
the 90's Stephen's is forging new 
ground in a music industry 
fraught with homophobia. 

Queer is a label Stephens is 
completely athomewith having 
used the word long before it 
became fashionable. "I never 
really identified with the gay 
community. I was never into dis- 
co," he said. 

Wining Dining Drilling was a 
labour of love that took nearly 
two years to complete. While 
working on the C.D. Stephens 
found out he was HIV-positive. 
"I went to get the test because I 
was curious, not because I 
thought there was something 
wrong. It was really a shock," 
Stephens said. 

"It's a two handed thing. On 
the one hand I am inspired to do 



things and on the other it is an 
awful weight to carry. Some days 
are harder than others." 

A recent stay in the hospital 
has taughtStephenspeople have 
compassion. "The doctors and 
nurses were all very supportive. 
My family have been very giving 
and understanding." 

"I have had to make some life 
adjustments, I've had a change 
offocus. Being HIV-positive, your 
life changes. They are constant- 
ly taking blood tests and moni- 
toring you. You just have to deal 
with it and take care of your- 
self." 

The last two years has seen 
Ian Stephens contribute prose 
for the book "Queeries" an an- 
thology of Canadian gay fiction 
published by "Arsenal Pulp Press" 
in Vancouver. He has also volun- 
teered his time with the activist 
group ACT-UP (AIDS coalition 
to unleash power) and has been 
an invited guest for various read- 
ings around town. 

This fall Stephens plans to tour 
the U.S. to perform some of the 
work from Wining Dining Drill- 
ing. Muses' Co. Publications will 
be distributing a book of his 
prose some time next year. 

Wining Dining Drilling is avail- 
able at L‘ Androgyne and Cheap 
Thrills. 



Crossing the line of boredom 



print 



Caryl Phillips • Crossing the River 



I tried, I really tried. I wanted 
to like this book. Every time I 
would open it, I'd become ex- 
tremely bored, restless, and im- 
patient. The end result would 
always be a nap. 

Ithoughtthatanyself-respect- 
ing novel should reveal it's plot 
after about forty pages. Not this 
one— page 60 came (and went) 
and I was still in the dark as to 
what this book was about. I real- 
ly tried, though, I really did. 

Well, first the necessary infor- 
mation. The book is entitled 
Crossing the River, and it is writ- 
ten by Caryl Phillips. Phillips was 
born in St. Kitts, raised in Leeds 
and educated at Oxford. 

The three main characters in 
this novel are Nash, Martha, and 
Travis. Nashissentbyhis master 
to Liberia to "civilize" the hea- 
thens that live there. Both Mar- 
tha's husband and children have 



BY GAIL BELVETT 

been sold away, so she has to 
make a new life for herself in 
America's harsh interior. 

Travis is an American Gl who 
was fooled by the seeming ac- 
ceptance of Black people by the 
English, and stayed on to make 
a better life for himself and his 
half-English son. 

These stories are presented in 
such a clichéd manner that the 
entire book becomes rather pre- 
dictable. Phillips had neither the 
historical background of the likes 
of Michener or Jakes, nor the 
storytelling ability to make these 
otherwise common tales unique. 

The book takes too long to 
get started, because too much 
time is devoted to correspond- 
ence between Nash and his 
master back in America. I mean, 
the jist of Nash's story is that he 
was sent to Liberia, along with 
many otherslaves who were giv- 



en the option to return to their 
homeland. Nash's master is in 
full support of this action, but 
(surprisingly) doesn'tmakegood 
on his promise to Nash — which 
was to support Nash and his 
family while they were in Libe- 
ria. 

Simple, right? 

Then please tell me why Phil- 
lips had to devote a good third 
of this novel to get that across to 
us? The results are: bored read- 
ers, wasted paper, and more 
importantly, an incomplete de- 
velopment of the other charac- 
ters' stories. 

The sad thing aboutthiswhole 
affair is that Phillips is an award 
winning author (he won the 
Martin Luther King Book award 
for one of his previous works), 
but then again we all know that 
one good book doesn't guaran- 
tee a lifetime of masterpieces. I 
will finish this review of a clichéd 
book with a cliché of my own - 
wait until this book comes out 
on video. 
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CSf* visual examination, OHIP accepted 
pgy glasses in 24 hrs. on most prescriptions 

Goldstein & Goldstein Optometrists 
1102 de Maisonneuve W. (next to Peel Pub) 
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This Week at Hillel^ 

TODAY: 

• Jewish Women’s Unique Perspective 

Guest Speaker: Arna Poupko, Judaic consultant, 
Federation CJA, 4 PM. Men Welcome. 

• Hillel Ness Café: A Night in the Spotlight... music, 
poetry, comedy, fire-eating, lion-taming, etc. 

Cost: $2 (includes light refreshments). 8 PM 

FRIDAY: 

• Panel discussion with Dr. Clovis Maksoud, former 
Arab League Ambassador to the U.N. and U.S. and 
Dr. Avraham Diskin, Hebrew University, Jerusalem. 
Topic: Religion, Conflict and Cooperation in the 
Middle East and Beyond. Leacock 232, 11 AM. 

Pool table available for your pleasure tj 

Cafeteria Hours: Monday-Thursday 1 1 a.m.-6 p.m. Friday 1 1 a.m.-2 p.m. II 
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Real life tunes 



Faith Nolan’s folk sings to real people 



by Pat Harewood 



Hoik music, y’know, 
the kind that moves 
you, blues you, that’s 
what singer- song- 
writer Faith Nolan has 
been playingsinceshe 
was a child. 

Born in Africville, 
the Nova Scotian 
Black community 
which was forcefully 
evicted in 1969, No- 
lan moved toToronto 
with her family at an 
early age. 

Growing up in a 
musical family made 
it easy for her to learn 
how to play the gui- 
tar. And although she 
says she learnt a lot by 
watching others play 
(sneaking into bars as 
an 11 year old and the 
like) for the most part, 
shejust taught herself. 

“This guy showed 
me the E-chords 
which remain my fa- 
vourite but the rest I 
just looked in the 
book, ” said Nolan 

A fusion of bluesy 
folk with a hint of jazz, 
Nolan’s musical style 
is rooted in the tradi- 
tion of musicians such 
as Bessie Smith, Nina 
Simone and Billie 




Holiday. Her lyrics 
however, stem from Canadian feminist Faith Nolan 

her life experiences as a black, lesbi- as a “political ad 
an, working class Nova Scotian )y conscious lyri 
woman. document the h 

On most of the albums, most of p ( e in Canada, h 
the songs are historically true or they seIfassimp | yde 
are actually people that I know and “These are is 
things that have acutally happened jssuM fat , kk 
to them. So, in a sense, it s kind of .... r . 
like a diary." said Nolan. thy lhesearetss 

Her second album Afrimllearao- o an j 
pies with the complete injustice in And a ' thou 8 h 
the uprooting of her Black commu- cannot y e an e -' 
nity, Africville (living in a former oppression, she 
slave colony) and what was once one connection betw 
of the oldest Black communities in ^ ect ^ er arK ^ ot h £ 
Nova Scotia. "Once you u 

Nolan grew up in Toronto with your own povert 
thechildrenfromAfricville.manyof stand the situatii 
whom moved with their families to ans, and the Israt 
Toronto after they had been dispos- easy then to unci 
sessed of their land. Many of their pens in South Afr 
stories appear on the album, but the white Afrika 
Nolan also had to use other resource Blacks. It’s easy tc 
materials. going on in the v 

While many would describe her At present I s 



as a “political activist” for her social- 
ly conscious lyrics and her effort to 
document the history of Black peo- 
ple in Canada, Nolan perceives her- 
self as simply dealing with real life. 

“These are issues. These are not 
issues that I picked up on in sympa- 
thy. These are issues that I live,” said 
Nolan. 

And although she admits that she 
cannot be an expert in everyone’s 
oppression, she is able to see the 
connection between issues that af- 
fect her and other people. 

“Once you understand poverty, 
your own poverty, it’s easy to under- 
stand the situation of the Palestini- 
ans, and the Israeli government, it’s 
easy then to understand what hap- 
pens in South Africa, where you have 
the white Afrikaners and the poor 
Blacks. It’s easy to understand what’s 
going on in the world, "said Nolan. 

At present, Nolan has released 



four albums and would like to con- 
tinue producing but states a lack of 
market for “her type of music”. This 
means it is more difficult for her to 
get contracts. 

But Nolan iskeepingherselfbusy. 
She recently starred in Dionne 
Brand’s A Long Time Coming, a doc- 
umentary on the lives of Nolan and 
Black lesbian artist Grace Channer. 
In Toronto, she is directing a choral 
type group of Black women who call 
themselves The Freedom singers. 

Andshecontinuestopcrformand 
give workshops, geared to exposing 
students to Black history and of 
course to the people’s music that is 
folk. 

To wrap up women’s week, Shakti 
and the Woman’s union will host a 
dance featuring Faith Nolan. Tickets 
are 3S in advance and 4S at the door. 
For more information, call the Wom- 
en’s Union at 398-6823. 




The Oka crisis did not happen in 1990. It’s been almost three centuries since 
Canada stole the land at Oka from the Mohawks. 



Alanis Obomsawin’s award-winning film Kanehsatake: 270 Years of Resist- 
ance addresses the years of injustice which preceded the July confrontation 
at Oka in 1990. Obomsawin was taking questions yesterday at the Moot 
court after a screening of her film. 



events 



... continued from page 2 

(adult, door). $6 (under 1 2, advance). 
S8 (under 12, door). Info: Anita at 
696-4911. 



Monday, March 14 

Benefit for Angola at Club Balat- 
tou, 22h. 4372 St-Laurent Blvd. $5 
door, S3 advance, (for advance tick- 
ets, call 398-6815). All proceeds wil 
go to war amputees in Angola. 

All Walksafe volunteers: General 
Elections and ourConstitutional ref- 
erendum will be held on Monday, 
March 14 at 7pm, FDA auditorium. 
Be sure to cast your vote! 



Wednesday, March 16 

Lecture: “ Sustainable Develop- 
men t in the Canadian A rtic: Cooper- 
ation or Conflict?" McGill Faculty of 
Law, Room 200, New Chancellor Day 
Hall, 3644 Peel Street at 12:30pm. 

Amnesty International presents: 
Dr. Francis T. Seow, speaking on 
TheJanusFaceofSingapore:AStudy 
inContrasts. 13-14pmRm.203,New 
Chancellor Day Hall. 



General Announcements 

McGillStuden t Film & Video Fes- 
tival is accepting any and all VHS 
and film format submissions. Held 
on April 7-8 the festival is an amaz- 
ing place to present your work! Sub- 
missins accepted in English Depart- 
ment office until March 3 1 . For more 
info: Allison 284-3630, or Malve 284- 
1996. 

Antigone, presented by Hand-to- 
Mouth Productions will be per- 
formedMarch 17-26atGeordicThe- 
atre, 4001 Berri St. at 20h or 14h. 
Info: 939-0310. 

Submit your favourite nutritious 
recipes for Nutrition Week and we 
will prepare them. Prizes! Submit in 
kiosk at Shatner or Health Services 
before March 17. 

Food Drive for the Good Shep- 
herd Community Centre this week. 
BoxesplacedinMcLennan-Redpath 
library, Leacock, Arts and Shatner 
Buildings. The theme is: “Develop- 
ment Begins at Home” Bringing a 
can of food is one way to help. Drive 
held until Friday, March 18.This 
weekend 



Saturday, March 19 

Caribbean Students’ Society 
presents its annual Culture Show: 
Making Waves. 6:30pm at Riverside 
Park, Academy, 8300 George St., 
Lasalle. Tickets available at Carib- 
bean Curry House, Mike’s Discount 
Records, Rhona’s Beauty, Onyx 
Beauty, Punjab Foods, Caribec and 
Rm. 412 in the McGill Union Build- 
ing. For more Info: 938-1382. 



Caribbean Society of McGill 
presents: Culture Show party! Union 
Building Rm. 310. Doors open at 
9:30pm. Admission free with Culture 
Show ticket stub. (Tickets available in 
Union Rm. 412-S4 advance, $9 door 
or $2 members, $3, non -members) 
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Sexism in Hollyrock 

- — Vf ta m # 




Industry steps on women who walk the starry mile 



Joan Crawford scrubs the floors of Hollywood. The Home of the Stars has 
never given women equal pay or equal recognition. 



by Lucy Atkinson 

Okay, call me crazy, but I have this 
dream, and because of this wacky 
dream of mine, I still fork out $8 to 
see a movie. Every time I go to the 
cinema I hope that the movie I’ll be 
seeing will have “strong female char- 
acters” and the women in it won’t 
just be there because she’s going out 
with the male lead or because she’s a 
sexual maniac killing everyone in 
her path with an icepick. 

The sad part about women’s por- 
trayal in film is that what we see on 
the screen is not just make-believe, 
but an indicator of what goes on 
behind the scenes. The film-making 
industry is definitely a male domi- 
nated business. 

In 1989, women wereperforming 
only 29 per cent of all the roles in 
feature films. And to add insult to 
injury they were getting paid about 
40 to 60 per cent of what male actors 
made. This discrepancy in wages 
begins at age 10. 

Meryl Streep comments in People 
that from “birth through age nine, a 
girl can make a pretty fair living.” In 
Canada, only 29 per cent of the total 
number ofproducersarewomen, and 
a deprcssingly low 16 per cent of all 
directorsare ofthefemale persuasion. 
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Fetish 69 
GGFH 

My Dying Bride 
Insurgent 
Dissecting Table 
Dead World 
Pouppée Fabrikk 
PitchShifter 
Morgoth 

Optimum Wound Profile 



A Shot In The Dark 

every Saturday 9-1 Opm 

Antibody 

Disease 

Turn Loose The Swans 
System, Structure, Security 
2160 KU 
The Machine 

We Have Come To Drop Bombs 
Desensortized 
Odium 

Silver Or Lead 



Nuclear Blast/Cargo 
Dreamtime/Peaceville 
Peaceville 
Terra Vox 
Semaphore/Dark Vinyl 
Relapse 
Energy 
Earache/Relativity 
Nuclear Blast/Cargo 
RoadRunner/Attic 



The film industry wasn’t always 
like this, though. Women had an 
almost equal footing with their male 
counterparts in the silent film era, 
when movie-making was an art form 
and not a multibillion dollar indus- 

try :. 

There were plenty of female play- 
ers who left important legacies to the 
filmworld, even more important 
than Pretty Woman and Basic In- 
stinct. 

MaryPickford,“America’sSweet- 
heart” had a shrewd business mind 



Lois Weber produced films 
with serious political 
themes, ranging from 
capital punishment to birth 
control. In 1918 she was 
earning $5000 a week (one 
of the top salaries by 
Hollywood standards) and 
founded her own 
production company. 



Grab an eyeful of STA77K, CKUT’s ever expanding pro- 
gramme guide! In this edition: a graphic history of the Belgo building; 
“The Black Bloc" with peices on trumpet player Shake Kean, the chang- 
ing image of women in rap, and the history of Soul in Montréal; an inter- 
view with Wayne Koestenbaum, author of The Queen's Throat: Homo- 
sexuality and the Mystery of Desire\ the user’s guide to getting a radio fix 
in cyberspace; a special section on SEX and radio, and of course, a 
guide to CKUT’s on-air programming. To get a copy, drop by the station 
in the basement of the Shatner Building, room B15. 



and complete control over her ca- 
reer. At the peak of her acting career 
in 191 9 she co-foundcd United Art- 
ists Studio with Charlie Chaplin. 

Anne Bauchens, originally a stu- 
dio secretary, went on to become 
Cecil B. DeMille’s chief film editor. 

Lois Weber produced films with 
serious political themes, ranging 
from capital punishment to birth 
control. In 1918 she was earning 
$5000 a week ( one of the top salaries 
by Hollywood standards) and found- 
ed her own production company. 

Anita Loos was a prolific script 
writer who had written over 200 
scripts in her lifetime, more than 1 00 
ofwhichweresold to D.W. Griffiths’ 
studio. 

However the situation was rapid- 
ly changing. In 1920, film-making 
had become America's fourth largest 
industry. It continued to grow in the 
30’s and 40’s during Hollywood’s 
Golden Age. But this growth in pro- 
duction was not matched by a simi- 
lar growth in the number of em- 
ployed women. 

In fact the opposite was true. 
Women were pushed to the margins 
where they held the traditionally fe- 
male positions of editor and script- 
writer. 

There were virtually no women 
directors, and the chances of becom- 
ing a producer were slim. During the 
1930’s there was only one well-paid 
female director: Dorothy Arzner. 
Between 1927 and 1943 she directed 
17 successful feature films. Unfortu- 
nately, Arzner was one of a series of 
token women directors. 

It was not until the women’s 



movement of the 1970’s that the 
movie-making industry took notice 
of the misrepresented and overlooked 
majority of their viewing audience: 
women. Until this point female roles 
were relegated to the position of girl- 
friend or housewife. But with the 
third wave of feminism, characters 
came along that “had it all: men, 
carecrsand families,” as feminist film 
critic Marsha McCrcadic put it. 

In fact, 1977 was proclaimed “the 
year of the woman’s film”. The New 
York Times announced that after 
“long neglect, Hollywood is fascinat- 
ed with women — their careers, their 
individual destinies, their relation- 
ships with each other and their pas- 
sions." Wasn’t that sweet of them? 

And it’s true that the position of 
women in that patriarchal, phallo- 
centric, corporate dream machine 
called Hollywood did improve. 
Slightly. There were movies like Ju- 
lia and Silkwood where women 
weren’t portrayed as weak, second- 
ary characters, but as independent 
individuals. 

However, these types of movies 
were few and far between. Top actors 
like Jane Fonda were lucky to make a 
film a year. And ifyou weren’t young, 
white and photogenic, there was no 
place for you in Hollywood. If cast at 
all, women of colour, lesbians and 
bisexuals were given roles that per- 
petuated the accepted stereotypes of 
the day. 

Black women were relegated to 
playing either “Mammies” with no 
erotic life or sexuality of their own, 
or they were sex objects like Jose- 
phine Baker and Eartha Kitt. 

Hollywood portrayed Latin 
American women as feisty, hot- 
blooded, quick-tempered and pas- 
sionate, like the “Spanish Spitfire” 
Rita Moreno. 

On the other hand, Asian women 
were portrayed as submissive, obe- 
dient and docile. 

Lesbians and bisexuals have long 
been the subject of homophobic 
films. Dykes are seen as butchy, vil- 
lainous women who just haven’t met 
the right man yet. Basic Instinctsums 
it up much better than I ever could. 

In an industry run by the privi- 
leged class, these two-dimensional 
stereotypes will persist. Hollywood 
just loves to pigeon-hole people and 
groups. The palemaleexecutives who 
make all the decisions will continue 
to limit the power and control of 
women in the movie making indus- 
try. 

All is not lost however, as long as 
small and independent studios con- 
tinue to exist. More often than not 
these studios are the saving grace of 
the motion picture world. 

New films like Ruby In Paradise, 
in which a woman asserts her own 
independence, are proof that movies 
can be both entertaining and also 
provide a strong portrayal of a wom- 
an. They also keep me dishing out 
my eight bucks. 
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Interest Research Group 
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Femmecore Galore 



BY I LANA KRONICK 

Born out of the Riot Grrrls 
movement is a punk rock gen- 
eration like never before. Firmly 
established on the indie circuit, 
Femme Punk has revolutionized 
hardcore. The standard male 
punk rock outfit had left a trite, 
outdated project in need of fe- 
male infusion. 

Atimelyaccomplishment, this 
female invasion comes about in 
an era of indie resurgence where 
non-exclusive and indiscriminate 
principles are held high. 

Thanks to its accessibility, 
women'spunkbandsfandpunk 
bands with women) have gained 
a gender-neutral recognition 
strictly attributable to the origi- 
nal and refreshing vibes they're 
injecting into modern hardcore. 

For many femmecore bands, 
punk rock's invigorating, rever- 
berating guitar noise, 
pummeling bass, high speed 
drums and fuck-you attitude 
provides a perfect outlet for a 
rude, crude and unabashed ex- 
pression of feminist angst. Afrus- 
tration seemingly aimed at the 



Comic Strip 



misogynist cockrock of yester- 
day, it comes across as a con- 
frontational rebuttal to the sex- 
ist sounds of the seventies.ln 
some cases, this attack is im- 
plied with a meant-to-shock 
mention of clitori and menstrua- 
tion. 

But the really vicious assault, 
more aligned to a punk rock 
vein, is left to extremist 
'cuntcore' bands. Taking the 
prescribed role ofsex-objectand 
fueling it with enough unbri- 
dled naughtiness to choke a 
pimp, their approach hints at a 
sexually depraved version of clas- 
sic feminist mimickery. The per- 
version is excessive and the vul- 
garity is overwhelming but the 
effect is powerful in its evoca- 
tion of offence. 

More than a vixenish feminist 
channel though, Femme Punk's 
music is a statement in itself. 
Acknowledging women as 
hardcore musicians, it identifies 
them as an active part of the 
underground scene. 

This novelty has garnerned 
due attention. Riding on the 



hype, bad girls from all over are 
jumping on the bandwagon. In 
fact, femmecore is so prevalent 
itseems as though everyone and 
their sister are forming or join- 
ing bands. Unskilled musicians 
are taking the stage, intent on 
getting their stake a movement 
they can call their own. 

Where talented women rock- 
ers deserve the credit they re- 
ceive (Pj Harvey is exquisite), 
amateurish femmecore bands 
such as Bite and Krevass, though 
barely competant, are patroniz- 
ingly deemed good. And when 
the musicianship is so basic it 
can't even be so classified, their 
elemantary efforts are called 
creative . 

This is dangerous. For taking 
advantage of their new space, 
these inexperienced female 
musicians set themselves up for 
preferential treatment. Further- 
more, by breeding mediocrity, 
they risk undermining the in- 
tegrity of contemporary punk 
rock — that same integrity that 
granted an equal opportunity 
for women in hardcore. 



by Jane Tremblay 
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Women, Slavery 
and Resistance 

Part two of a interview with Prof. Hilary Beckles 



Fertility Drug 
Responsible for 
“Mad Cow" disease 

A fertility drug which hss been linked to 
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Watch 



BY DAVID AUSTIN 

The following is the second half of an 
inteview with Dr. Hilary Beckles. In this 
half he starts by recounting the story of a 
female Barbadian slave who make her 
way to South Africa and became a leader 
amongst the Zulus. 

Prof. Hilary Beckles: Sarah Gill launched 
a major campaign in Barbados saying 
that slavery and Christianity are not com- 
patible and that you cannot be a slave- 
owner and a Christian. She was saying 
that slavery must be abolished because 
the colony has become a Christian colo- 
ny and black people have become Chris- 
tians through the process of missionary 
education and therefore slaves them- 
selves should not submit to slavery. 

So not only is asking slave-owners to 
emancipate their slaves but she is calling 
upon slaves not to recognize their own 
enslavement and stand against it be- 
cause, as Christians, they must not sub- 
ject themselves to tyranny. She was call- 
ing for revolution and bringing Christian- 
ity into its liberation stage. 

For a number of years she was up and 
around, speaking to slaves and speaking 
to whites and building a revolutionary 
theology through these methodist con- 
cepts of Christianity. She was driven out 
of Barbados and her house was burnt, 
she was persecuted and she fled for her 
life. 

She appears in South Africa and I must 
say that the records show that she went 
into South Africa and became one of the 
revolutionary leaders in the Zulu move- 
ment and, spent many years in the thir- 
ties and forties fighting with the Zulus 
against the Boers. 

This, of course indicates the extreme 
ideological strength of this woman, that 
her struggle was not only Caribbean, it 
was also of African people everywhere. 
Sarah Gill became one of the leading 
early revolutionaries of the Southern Afri- 
can movement and her Caribbean expe- 
rience was the foundation upon which 
she started. 

Taking into consideration the active role 
that women played in slave society is it 
possible to argue that Caribbean women 
have taken steps backwards in some ways 
since slavery? 

There is alot of truth in that.There was 
no view of the slave women as a lesser 
species. There is no view of the female as 
a feebler, gentler kind. A slave was a slave 
and they expected the same labour and 
they offered the same nutritional returns 
and there was that policy of equality of 
the sexes in slave owners policies. 

From that point of view slavery en- 
couraged equal opportunity and atti- 
tudes. With emancipation, however, there 
was an opportunity for the first time for 
black men to impose a patriarchal view 
on black women. There was a need to 
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The emancipation 
offered an 
opportunity to 
reconstruct and 
reconstitute the 
black family. Black 
men now had the 
opportunity to 
impose patriarchal 
authority on women 
and children. 



reconstruct the black family after eman- 
cipation [because] during slavery chil- 
dren were being sold around the colo- 
nies, families were separated by the mar- 
ket economy. 

The emancipation offered an oppor- 
tunity to reconstruct and reconstitute the 
black family. Black men now had the 



opportunity to impose patriarchal au- 
thority on women and children. So yes, 
you can say that in the post-slavery peri- 
od there was a retreat of women into the 
domestic circumstance and, therefore the 
subjection to the male view. 

By the end of the 1 9th century it had 
panned out, the family was now reconsti- 
tuted and we saw the rise of women out 
of that process. By the twenties - we saw 
it in the Garvey movement, in the social- 
ist movement, and in the nationalist 
movement - women had now come into 
the fore. 

The conclusion that can be drawn 
from all of this is that by negating the 
leadership potential of women, by in fact 
not promoting the contribution of wom- 
en to nation buillding and to black liber- 
ation, we are in fact removing a principle 
resource that we need to go forward. 

Is that the situation that we have nowin 
the Caribbean? 

I think this is where we [are] at and we 
are now finding this in a number of areas. 
In the university, for example, we are not 
getting the kinds of progress, at the level 
of professors and senior administrators, 
that we want to see. Women are doing 
very well in the undergraduate programs 
but are not getting the movement for- 
ward. 

We find this problem also in the area of 
entrepreneurship. We are, in fact, mov- 
ing against the time in trying to rapidly 
build an entrepreneur class, develop our 
material environment, create jobs and so 
on. 

And again the public view seems to be 
that we need to target young men espe- 
cially for this entry into the market econ- 
omy to liberate our resources and create 
thekindofresourcesthatweneed,aswell 
as the material wealth. 

But it is only in the black women that 
we find this historical background. Be- 
cause as early as in the slave period and 
the post-slavery period it was the black 
women, coming out of the black civiliza- 
tions and the culture of that, that were in 
the vanguard of struggle for the involve- 
ment in the economy. 

So that our market economy in the 
Caribbean has always been dominated 
by women and these were the women 
that bought and sold and in whom the 
culture of exchange and transaction were 
vested. And, therefore it is the women we 
should be looking for; with that historical 
background of knowing what it is like to 
go to the market, of knowing the ex- 
change of commodities and having an 
attitude of trading. That's the communi- 
ty you should target in search for this 
entrepreneurship. 

But again, because men do control the 
formal structures of government, they do 
not see the need to target that commu- 
nity. I have been trying to encourage 
them to look at the history and see how 
it can be used for futuristic policies. 



drug, derived u - " ^ 

fromThe 
pituitary 
glands of 
human 

corpses, was 

given to British women till recently. 

The drug was linked to the equivalent of 
'Mad Cow* Disease as early as 1 985. 

Though it was eventually taken off the shelf, 
the women who may have been given the 
drug were not alerted by the Ministry of 
Health until September 1 993. 

. A telephone hotline was set up to tell 
women if they have been infected, but 
misplaced records and bureaucratic mishaps 
mean that many women still do not know if 
they received the fatal drug or the synthetic 
version of the same drug, which is harmless. 

The drug was also sold in France till 
1 989. Today French women have the * 
highest rate of CJD in the world. Serono, a 
multinational drug company who had 
invested heavily in the drug, continued to 
market it in Spain, Japan, and Brazil where it 
was promoted as the affordable alternative 
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Gibraltar to seek out prostitutes. Ninety 
per cent of Gilbraltarians are Catholic, and a 
Roman Catholic Bishop has lead the fight to 
stop the military men from supporting 
prostitution on the island. 

He has also lead ah effective informal 
ban on all pornography; Playboy and other 
similar publications are only sold at the 
airport. One sailor was quoted, after wolf- 
whistling at a Moroccan woman in a 
djellaba, “Where the f— d'you have to go to 
get a f— round here?'. 

-The Spectator, 19 February 1994 

Party of the Erotic 



Gioconda Belli along with other Nicara- 
guan leftist women have formed PIE — Party 
of the Erotic Left — In response to the 
marginalization of women's issues in the 
Sandanisla Party. Belli writes, ‘They kept 
telling us that we had lo put off talking about 
women's problems until we'd won the war, 
until the economy was back on its feet, 
until;..whatever...By that time [early 1 980s] 
we women had experienced a real loss of . 
power. 

“We'd led troops into battle, we'd done 
all sorts of things, and then as soon as the 
Sandinistas took office, we were displaced 
from the important posts. Our most impor- 
tant problems always seemed to be consid- 
ered secondary." 
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Beck Flaunts Pop Chops 

Jason Beck launches career, leaves McGill 



Musician Jason Beck 



BY JONATHAN GOLDMAN 

This Saturday night at Cert's 
will be the final opportunity to 
see Jason Beck and his band 
perform on campus. The tal- 
ented pianist and songwriter 
who has performed so many 
times over the last five years will 
be graduating in April. McGill 
students will be excused for see- 
ing themselves as responsible 
for launching the local boy's 
career. 

The ubiquitous Beck became 
known at McGill for composing 
two musicals (along with his 
brother Chris), 'The Nose of 
Polton Worth' and 
'Rumbletown'. He then dabbled 
in classical music and movie 
soundtracks (in particular the 
jazzy score for the 1 992 short 
film 'Isaac's Fable'. 

After covering much musical 
terrain in the past few years,he 
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now harbours the ambition of 
composing "the perfect three 
minute pop song". 

His frequent Alley perform- 
ances and leadership of a band 
for the last 14 months has re- 
sulted in a cassette, available at 
the show this Saturday night. 
Beck and his band recorded it 
last December in California, fol- 
lowing the invitation by 1RS 
records. 

The cassette has a distinctly 
7 0's feel, right down to the Sly- 
and-the-Family-Stone-style har- 
monies in the chorus of 'I Don't 
Blame You'. Certain tunes, (the 
first number 'Wake Up and Smell 
the Gunfire' comes to mind), 
recall the retro sensibilities of 
Lenny Kravitz. But Beck recoils 
from the word 'retro', saying 
that he made a conscious deci- 
sion not to add a lot of studio 
effects that would have given 
the tape a campy feel (flanged 
vocals, wah-wah guitaretc.), and 
would have made his band's 
first effort seem like nothing but 
a bit of nostalgia. 

Although the tunes rarely 
stray from the verse-chorus- 
bridge format, they show signs 
of a song-writing craft that Beck 
feels is missing in contemporary 
pop. 

"They [contemporary song- 
writers] haven't got the 
songwriting chops that the 
Beatles and Motown people 
had," says Beck. 

Although admitting that his 
musical training helps him in his 
songwriting, Beck has reserva- 
tions about showing what he 
knows. 



CRUISE JOBS 



Students Needed! 

Earn up to $2,(MX)+ per month 
working for Cruise Ships or Land- 
Tour Companies. World Travel 
(Hawaii. Mexico, the Caribbean, 
etc.). Summer and Full-Time 
employment available. No exper. 
necessary. For more ^ 0 . 
information call: ' 




Cruise employment Services 

(206)634-0468 ext.C4005 



OPTOMETRIST 



• Eyes Examined 

• Eye Glasses (2 fori) 

• Contact Lenses 

(from $99) 

• 24 Hour Service on 
most prescriptions 

• Special Consideration 
for Students 

Dr. David Kwavnick, O.D. 
1535 Sherbrooke St. W. 

(corner Guy) 
933-8700 or 933-81 82 



"I think that it's important 
not to throw around one's mu- 
sical training in order to sound 
intentionally 'clever'." 

Beck, who is completing a 
Faculty Program in music, lost 
interest in the stuffiness of the 
Composition and the Jazz de- 
partments, and delights in the 
animosity with which he is 
greeted by other more 'serious' 
music students. 

"Playing to a crowd and hav- 
ing a big poster are perceived as 
a colossal sell-out. Most of my 
posters in the Music Building 
have been torn down or de- 
faced. " 

But Beck also levels criticisms 
of his own at the Music Depart- 
mentin general, and atthe Com- 
position Program in particular. 

"So-called serious composers 
have made it their goal to create 
something 'new* at all costs. And 
by consciously ignoring the 
stream of pop culture, they end 
up with museum pieces." 

In fact, Pop music is Beck's 
favourite musical genre. 

"I've discovered that Classi- 
cal, Jazz and Pop all have their 
own hierarchies and insecuri- 
ties. But Pop Music makes up for 
it with sheer energy and an una- 
bashed accessibility." 

But Beck has no illusions about 
the way things workin theworld 
of Pop music. He is quite aware 
that rock musicians have their 
own distinctive brand of stuffi- 
ness: the disdain for musician- 
ship, the importance of image 
over quality, etc. 

According to Beck, however, 
British audiences are more dis- 



cerning than American when it 
comes to recognizing a good 
song, and seeing through the 
'package'. He thinks this is why 
Crowded House has been stead- 
ily at the topof the British charts. 
This fact has made Beck con- 
sider moving to England one 
day, in order to pursue his ca- 
reer there. 

"But first I'm going to play 
out of Toronto for a few years," 
he adds. 

Beck's tape bears the name 
'Sonny Beck', the name which 
he plans to use professionally. 
He admires the name's Jewish, 
slightly Borscht-belt feel. The 
beatnik, jazzy associations of the 
name also appeal to him. 

Beck says that he writes the 
skeleton of the music (usually 
on the guitar rather than on the 
piano) before the words, and 
that the lyrics are always subor- 
dinate to the tune. "I would 
never print my lyrics in an album 
of mine," he vows. 

And although the lyrics are 
not as profound as, say. The 
Wasteland is, it can at least be 
said that they don't sound 
sophomoric, and most impor- 
tantly for Pop music, they don't 
make you cringe. The band's 
tape is a most successful first 
effort, and a fine complement to 
Jason's final effort on campus. 

'Sonny Beck' will be perform- 
ing with his band Cohn Fraboni, 
Arnold Ludvig and Simon Craig) 
this Saturday night March 12 at 
8pm Tickets are 4$, and his cas- 
sette will be on sale at the show, 
also for 4$. 
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Institute of Philosophy 
Katholieke Universiteit Leuven 
Founded 1425 

Write: 

Francia P. Crawley, Director 
International Programs 
Institute of Philosophy 
Katholieke Universiteit Leuven 
Kardinaal Mercierplesn 2. bus SN 
B-3000 Leuven, Belgium 
Fax: 32-16-28 63 11 



A world renowned center for international education in philosophy oiïcnng 
complete Bachelors, Masters, and Ph D. programs The Institute of Philosophy not 
only teaches the history of philosophy, it is a part of that history. Located only 25 
kilometers from Brussels, the capital of Europe, this is the center of European 
philosophy. The Institute of Philosophy houses centers of excellence in 
phenomenology, psychoanalysis, philosophy of language, and ancient and 
medieval philosophy. Tuition waivers allow students to enroll for a full academic 
year for only 17,200 Belgian francs | t $ 500) US and Canadian Government 
Student Loans available Courses also available in other subjects to complement 
the needs of the Junior Year Abroad Student. 
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Ads may be placed through the Daily 
Business Ollice, Boom B-17, Univer- 
sity Centre, 9h00-14h00. Deadline is 
14h00, two working days prior to pub- 
lication. 

McGill Students (with valid ID): $3.50 
per day, 4 or more consecutive days, 
$2.75 per day ($ 1 1.OOperweek). McGill 
Employees (with stall card) $4.50 per 
day, 4 or more consecutive days, $3.75 
per day ($ 15.00 per week). All others: 
$ 5.00 per day, or $4.25 per day lor 4 or 
more consecutive days ($17.00 per 
week). Extra charges may apply, and 
prices do not include applicable GST 
or PST. For more information, please 
visit our ollice in person or call 398- 
6790 - WE CANNOT TAKE CLAS- 
SIFIED ADS OVER THE PHONE. 
PLEASE CHECK YOUR AD CARE- 
FULLY WHEN IT APPEARS IN 
THE PAPER. The Daily assumes no 
linancial responsibility lor errors, or 
damage due to errors. Ad will re-ap- 
pear tree ol charge upon request il 
information is incorrect due to our er- 
ror. The Daily reserves the right not to 

print any classilied ad. 

1 - Housing 

Lesbian student non-smokerhas 

large 51/2 to share. May 1. $270 plus 
utilities. Quiet. L'Esplanade near St. 
Viateur. Close to bus & metro. Leave 
message 277-3403. 

For rent: May 1 st, spacious 67? on 
Hutchison near Mont-Royal, 20 minute 
walktrom McGill, hardwood doors, very 
bright, $785/mo. 276-1513, 398-3589. 

Summer sublet from May 1st. Great 
3 Y 2 on Milton (Aylmer) - 2min. to school, 
2 levels, 2 closed rooms. Hdwd. firs., 
lots ol storage, freshly painted. Big 
kitchen. $485/mth. Call 842-5124 now! 



2 ■ Movers/Storage 



Moving/Storage. Closed van or 
truck. Local and long distance. Ott- 
Tor-Van-NY-Fla. 7 days 24 hours. 
Cheap. Steve 735-8148. 



3 ■ Help Wanted 



Counsellors Wanted. Trim down- 
tilness, co-ed, NYS camp. 100 posi- 
tions: sports, crafts, many others. Camp 
Shane, Ferndale NY 12734. (914) 292- 
4045. 



Word Processing. 937-8495. Term 
papers, résumés, forms design, corre- 
spondence, manuscripts, (Laser print- 
ing) (Photocopier)9;00 a.m.-6:00 p.m. 
(7 days) (near Atwater) 



Success to all students Word- 
Perfect 5.1. Term papers, résumés, 
applications. 27 yrs. experience. SI .75/ 
D.S.P., 7 days/week. Campus/Peel/ 
Sherbrooke. Paulette/Roxanne 288- 
9638-288-0016. 



McGill College/Sherbrooke: Qual- 
ity Word Processing of term papers, 
theses, résumés. Bilingual. Also dis- 
kette laser printing at 600 DPI. Ginette 
848-0423. 

Typing services of all kinds availa- 
ble. Prepared on IBM w / laser quality 
print. Most recent W.P. and Word soft- 
ware available. For more info call 699- 
7509. 

Downtown ■ St. Mathieu. Laser. 
Word Processing w I writing skills, edit 
Eng. Phone Dictation. Papers, résumés, 
bus. cards. Phone 933-8945 Fax: 937- 
5769, 

Résumés by MBA's. Student rates. 
Better Business Bureau member. 
3000+ students served. Owner worked 
for Proctor & Gamble, Heinz and Gen- 
eral Foods. Prestige (on Guy). 939- 
2200 . 

Word-processingof term-papers, re- 
ports, theses etc. Word-Perfect 5.1, 
Laser printer. 8 years experience. Fast, 
professional service. Good rates. Close 
to McGill. Brigitte 282-0301. 



• CLASSIFIED ADS • 



A 20 yr. proven, job-targeted, cus- 
tomized CV: top consulting, format & 
print effects. Bilingual/diskette option. 
(ACCIS FORMS) Result Résumés: 481 - 
7049. 

6 - Services Offered 

Are you 19 or older? If yes then the 
federal gov't may give you up to $200 
for doing nothing. To find out how call 
488-7866. 

English tutoring by Ph D., CEGEP 
prof. TOEFL prep., comp., essays, re- 
ports, C.V.s. Phone: 484-9837. 

7-ArticlesForSale 

LASERPRINTER FOR SALE! 

Hewlett Packard Laserjet IIP w/ Post- 
script cartridge, 2meg RAM, IBM com- 
patible cable & software. With box, 
manuals. $1 100. Zack 985-5849. 

Sofa-bed, soft rose, 3-seater, Sealy 
Posturepedic mattress, good condi- 
tion, $300 or b.o. 281-1299. 

COMPUTER FOR SALE! 386-33 IBM 
clone 8meg, 120meg hard drive, 
1024x768 pixel 14” monitor. With soft- 
ware, manuals, modem, sound card, 
boxes. $1000. Zack 985-5849. 



^ 12-Personal 

Walksafe is here for you 7 nights a 
week! Sun toThurs6:30 PM-12.-30 AM, 
Fri & Sat 6:30 PM-2:30 AM. Give us a 
call at 398-2498. 

13 - Lessons/Courses 

Law School. To learn about Cana 
da’s only complete pre-law educ 
tional program call 1-800-567-7737, 

14 - Notices 

The Savoy Society of McGill 
presents the hilarious musical The 
Gondoliers at Moyse Hall March 
3,4,5,9,10,11,12. Tickets are $6-$12. 
398-6826 for info. 

LBGM Weekly discussion groups: 
Wed. Bi-group 5:30, 5th fir. Eaton Bldg. 
Fri. Coming Out 5:30, General 7:00, 
both at UTC, 3521 University. All wel- 
come; 

Questioning your sexuality? Or 

do you have any other concerns and 
need totalk?Call the LBGM Peer Coun- 
selling Line at 398-6822 Mon. to Fri. 7 
to 10 pm. 




THE MSGILL DAILY 



Copying, Binding, Fax Service, 
Student Rates, Self Service, 
Thesis, Colour Copies, 
Resumes, 

Transparencies 



3407 Peel 
corner Sherbrooke 
Shangrila Hotel 
Mon.- Fri.: 8:30 am -6 pm 



844-5910 



THERE ARE ONLY 14 ISSUES LEFT. BOOK 
YOUR AD NOW BY CALLING 398-6790 



SPECIAL 

for full time students 

All year long 

•Women $32 «Men $20 

Regular Perms, Colours, Highlights: 20% off 
Also 20% Esthetics & Waxing, Manicure 



Daily 

Classifieds 

* i _ » ii. . • .i 



I DEADLINE: 

2 PM 



TWO WORKING DAYS PRIOR 
TO PUBLICATION 



1 Print your ad clearly in the spaces provided. Each letter, punctuation mark and space between 
I words takes up a space. Each character in the grey boxes will be charged an extra $0.05 per day. 




CLASSIFIED INDEX 



1 ...Housing 

2 ...Movers/Storage 

3 ...Help Wanted 

4 ...Help Available 

5 ....Word Processing /Typing 

6 ...Sen/Ices Offered 
7...forSale 

8 ....To Give Away 

9 ....Wanted To Buy 

10 ...Hides/Tickets 

11 ...Losl& Found* 

12 ...Personal 

13 ...lessons/Courses 

14 ...notices 

15 ....Volunteers 

16 ...Musicians 

17 ...Parking 

18 ...Miscellaneous 

* Found ads are free. 



I 'Circle the dates when you wish your ad to appear : 



JANUARY mi 



FEBRUARY 1M4 
M Ak wVh F 

14 15^^ 17 

SPRANG 0 BEAK 



| Highlig ht your ad: Headline (i2ptboid) $4 □ 

j Boxed Ad( $4 Q Centered Text $4 Ü 

Bold text within ad * $4 Q Logo (line art only) $10 Cl 

Larger type (IQpt) $4 □ Tusl Ihrco words am bold Irco ol charge 

RATES 

McGill Students (with valid ID): $3.50 per day, 4 or more consecutive days, 
$2. 75 per day (Weekly rate: $11.00) 

McGill Employees (with stall card): $4.50 per day, 4 or more consecutive 
days, $3.75 per day (Weekly rate: $ 15.00) 

General Public: $5.00 per day, 4 or more consecutive days, $4.25 per day 
(Weekly rate: $20.00) 

(Prices do not include applicable GST or PST) 

There ia a 150 character limit on ads. There will be a charge ol $0.05 per day 
lor each character over the limit. 

Ada may be placed in person or by mail. We cannot accept advertising by 
phone. Ads by mail must include cheque or money order lor the full amount of the 
ad, including sales taxes. 

The Daily muat be informed ol any errors within two days ol publication. The 
Daily assumes no responsibility lor linancial loss due to errors. Our liability is 
limited to the cost ol the ad. There are no cash refunds lor cancelled ads. A credit 
will be applied towards future ads. Please keep your copy ol this form lor 
| verilication. 
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Method ol payment: Cash □ Chequ e (min. $20) □ I 

Total per insertion: 

Extra character charge: I 

Ad Highlight charge: I 

Subtotal: I 

x No. of insertions: I 

Subtotal: 

GST (101246437): 

PST (1006390583TQ001MK): 

TOTAL: I 

Name: I 

McGill ID it I 

Address: 

City: Prov.: : 

Postal Code: Phone: ; 

Return completed form with payment to: 

3480 McTavish, Room B-17, Montréal (Qc) H3A 1X9 \ 
JS1[41398 ■S790_ 
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We carry fabulous denim shirts, t-shirts, sweatshirts, vests, jeans, caps & ties with printed or embroidered logos of your favourite 
Looney Tunes, Walt Disney, Peanuts & Flintstones characters OR sports teams’ names. PLUS a whole lot more!!! 

We are conveniently located at: 

j| 2020 University (McGill Metro Level) 

Upon presentation of this ad, you are entitled to a 20 % tllSCOHHt on all merchandise 
(except items already reduced). All prices include taxes. Offer valid for a limited time. 






Sri 



ESPACE 

HAIRCRAFT 

coiffure 

273 Milton, Montreal 

284 • 9114 



Monday - Wednesday 10 am - 7 pm • Thursday - Friday 10 am - 9 pm • Saturday 10 am - 6 pm 
Sylvie • Serge • Slcfany • Michel • David • Doreen ■ Danny • Ccliste 




in four acts 
by 

(IIISTAVF 


ml ; 1 'l 


CHARPENTIER 




McGill 

Symphony 

Orchestra 


François Racine 

singe director 

André llarhe 

set designer 


Timothy Vermin 


Diane Coudée 


conductor 


costume designer 

Luc Prairie 

lighting director 


March 10. 1". IKand 19. l<Wial 7 :30p.in. 


Pollack Hull. SSi Sherbrooke Street W.. 


Metro McGill SIS /S 10 


(taxes included) 


Visa / Mastercard ,W8 • • 


•1547 



3 Waysto Get Hid of Your Income lax Report 



□ Don't do it. 

□ Pay professionals to do it. 

S^Bring it to McGill Management 
students FREE OF CHARGE 



Between March 14th and March 17th, 1994 
Lobby of the Bronfman Bldg, from 1 0h to 1 6h 
Presented by the McGill Accounting Club 
Sponsored by PRICE WATERHOUSE 



HAPPENS 





• . 








FOR A LIMITED TIME ONLY, 

GET Î HAMBURGERS, 

Î SMALL FRIES FOR JUST $2.22 . 

THAT SURE ADDS UP TO A LOT OF GREAT TASTE. 



IR 




'Ta<es not included At paMopating reitaufar>tj orty 'TM o» King Corporation ' 1504 hAMB?2'2 05A 



AU 2ième COIFFURE ESTHETIQUE 

NEW ESTHETIQUE SERVICES 



Specials For McGill 
Students ALL YEAR! 



Shampoo, 
Cut & Style 

Men: $13 
Women: $18/20 




Perm or 
Modelling 

Women or 
Men from $25 




eg waxing, pedicure, manicure. 
20% off for students. 



:j§ ; ' Facials, 

843-6268 8414 Papc AvB -' 2nd lloop ' 

cïüsed Mohdfvs'* U SUltO 220 (COPI10P ShBPbPOOkB) 



LSAT 



GMAT 

MCAT 



The most 
complete set 
of test prep 
tools in the world. 

CALL TODAY: 
(514) 287-1896 or 
1 -800-667-TEST 




NUMBER 



550 Sherbrooke W., suite 380 








